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The dream of cohesion with the world; with other people, with places, with something greater 

than oneself, is a basic longing in humankind. A longing that can drive one through life. To discover 

new contexts and meetings, or draw one back to seek out places, signs, or events where this 

cohesion was previously experienced. 

Resonance is oscillations. Sociologist Hartmut Rosa uses the term to describe fluxes between the 

individual and the world - when something speaks to us and touches us, the feeling arises that 

everything for a moment is connected, falls into place. It is not necessarily possible to see concrete 

contexts or understand this feeling of resonance, but when it is experienced, one is in no doubt. 

When it arises, one feels for a moment connected and in a vibrating dialogue with the world. 

Resonance connects the individual with the world and at the same time holds a force for change. 

Resonance is not harmony, it is about developing and finding one’s own voice and being heard as 

well as hearing and being moved by the voices of the world. It is this understanding of, and search 

for, connections between the individual and the world that one senses in Astrid Kruse Jensen’s 

work. She works with resonance as an echo of what once was - a resonance with the 

traces of the past in the present. There is an awareness of what is lost forever, and at the same 

time she is driven by a longing to let the traces of memory be a part of the present. An echo that 

lives and connects then and now. 

But resonance is uncontrollable. It is an illusion to think that the right framework can (re)create a 

connection to the past. That one can create a situation or physical framework that can evoke the 

feeling that everything comes together. What one seeks - in dreams as well as in sorrow. 

But regardless of our awareness of the illusory in the attempt, the longing does not disappear, but 

lives on in her circle of fragments of places and emotions which are evoked. The very act of 

searching becomes the real state of being as well as a way of holding on to the intangible. But 

dream and reality never unite, and the abstract remains eternally abstract. 



 
 
 

For Astrid Kruse Jensen, memory has been an ongoing driving force in her artistic work. Later, the 

unbearable weight of grief has been woven in, and memories and dreams have formed the starting 

point for new works through the grief process. 

 

The essence of photography is to capture a moment, but Astrid Kruse Jensen uses it to recall 

elements of a bygone era and works with time as an abstract and non-linear concept. Time stands 

still in the empty spaces - and at the same time they open up to a timeless state. Her works vibrate 

in this indefinable field between memory, traces, and glimpses of reverberation in the world.  

 

As is often the case with Astrid Kruse Jensen, the works move between the specifically 

photographic and at the same time painterly expression. Through double exposures, chemical 

traces, long shutter speeds and the use of backlighting, the photographic image’s concrete image 

is dissolved. Long shutter speeds in the camera allow the light, like brushstrokes of light, to leave 

traces and repetitions in the subject. With the camera, Astrid Kruse Jensen captures more than 

what the human eye can perceive. When the camera is moved with an open lens, movement is 

captured and in this way the photograph captures a moment in motion that can only be created 

through the photographic gaze. 

 

Another element that has been prevalent in Astrid Kruse Jensen’s work is the houses, which play 

an important role as both a physical and imaginary framework for humankind and its dreams. A 

motif that contains the duality of a place, where you are taken care of, but which also contains 

turbulence and shattered dreams. In her depictions of space, the physical framework is blurred, 

with traces of several motifs in one. Instead, images of a mental state, images of both the 

unreality of reality and staggered memories arise. Motif and figure dissolve and merge, and 

dreams, longings and the intangible universe of grief emerge. The empty spaces are reduced to a 

backdrop for memories, hopes and realizations and make it clear that it is precisely the sense of 

resonance we seek more than a specific place. And as such, Astrid Kruse Jensen’s works become 

poetic shifts of reality, images of the flickering longing. 

 




